





































































Duration: 8 July – 15 September 2014
Organizers: National Museum of Western Art / The Tokyo Shimbun
Number of Visitors: 88,133
33
Mr. Kanshi Hashimoto (b. 1924) donated his Hashimoto Collection of 
jewelry, primarily rings, to the NMWA in 2012. “The Rings” exhibition 
was the NMWA’s first display of this decorative arts collection.
The NMWA’s Hashimoto Collection consists of approximately 870 
items, of which more than 90 percent are rings. The diversity of the 
rings included is one of the fascinating aspects of the collection. They 
date from antiquity to the present, and their materials, methods and uses 
are equally diverse. These characteristics are the results of Hashimoto’s 
desire to have his “entire collection recount history.” The exhibition 
presented approximately 300 rings, expressing these varied characteristics 
to the greatest degree possible, and introduced the collection from 
multiple vantage points.
Section 1 presented more than 100 rings that comprehensively traced 
the history of each era in the 4000-year history of rings stretching from 
antiquity to the present. Next, shifting to function, Section 2 focused on 
rings that have a function other than pure adornment. Section 4 explored 
developments in ring technology and techniques that were enhanced by 
the ring’s decorative quality. Section 5 explored how rings have always 
been closely connected to love and death. Section 3 presented a display 
of works from the NMWA’s painting and sculpture holdings and rings 
that have something in common in the subject or iconography, and thus 
expressed one of the major aims of the exhibition, the fusion of the art 
historical view of this new collection and the existing NMWA collection. 
Section 7 was a unique experiment, positioning the rings amidst the field 
of fashion overall. This section displayed a selection of garments dating 
from the 18th through the early 20th centuries from the Kobe Fashion 
Museum as it confirmed the relationship between the rings and the 
fashions of their respective periods.
This exhibition provided a meaningful opportunity for taking our 
understanding of Western culture in a new direction through its display 
of a large-scale decorative arts collection that differs in nature from the 
NMWA’s existing collection. The goal was to both create an impact on 
those who have previously expressed an interest in the NMWA, as well 
as to welcome new visitors to the Museum. This was also an important 
experience for the NMWA staff that had little experience in the display 
of decorative artworks. The overall exhibition design, the selection 
of display cases, the methods used to display and light the works, the 
handling of captions and panels — all presented important learning 
experiences. And, the resolution of the issues confronted contributed 
greatly to the Museum’s development. In fact, the experience gained 
through this exhibition was then in turn fully utilized in the 2015 Golden 
Legend exhibition with its focus also on decorative arts.
The exhibition welcomed approximately 88,000 visitors, with more 
than 1,400 entering per day. These are extremely good results given 
that the Hashimoto Collection is not well known among the general 
public, the exhibition featured mainly the collections of the NMWA and 
budgetary constraints meant very little advertising was possible. The 
number of visitors increased during the course of the exhibition, and as 
confirmed through social networking sites and other means, it seems that 
word of mouth and social media spread favorable comments about the 
exhibition. The rate of exhibition catalogue purchases was also higher 
than that seen for most exhibitions, and extra print runs were needed 
given the catalogue sales exceeding expectations.
This exhibition presented just one aspect of the potential held by 
the Hashimoto Collection and I think it was deeply meaningful for the 
NMWA through its new approach towards an understanding of Western 
culture.  (Takashi Iizuka)
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